M. 1. KAPACEBA

I[TO33UA P. 30OBHNYA 30-40-X TOHOB:
[TO3STUKA N TIOJIMTUKA

H3BecTtHO, yto cam P. 3oroBuu B 30-40-e ropel, T.e. B MepHO CBOEH
HaMBBICIIEN aKTUBHOCTH, CYO'b€KTUBHO HE OTJENSJ CBOE JIMTEpPATypHOE
TBOPYECTBO OT MOJUTHYECKOH GopbOBl. OH roBopuia 06 3TOM HACTOIBKO
MPSIMO ¥ OTKPBITO, YTO 3a MPUMEpPaMH 1alieKo XOAUTh He Haflo. "[loaT-Boun"
(Mo ero coGCTBEHHOMY ONpefeNeHuIo0), MO3T-TPUOYH, UMEIOLIHH SIPKO
BBIPaXXEHHYIO COLMAJIbHYIO OPUEHTAIUI0, OH CYUTAJ NMOJHUTHUKY CBOMM
KPOBHBIM, "IHYHBIM" [E€JIOM, ONHUM U3 Ba’KHEHIIUX KMU3HEHHBIX NpeEf-
3HayaeHUi YenoBeKa. B cCBOMX CTHXaX OH OTKJIMKAJICS Ha MHOTHE BasKHeNIne
MOJINTHYECKHUE COOBITHS COBPEMEHHOCTH M NPOLLIOro, U TPYLHEE B 3TOT
NEPHUOJ HalTH CTUXH, B KOTOPBIX He ObLIO ObI NOTOGHOr0 OTKIMKA. B cTaThe
1944 ropa u3 rasetsl "Bop6a" "K meuy u k nepy!" oH pa3BuBal MbICIb O
TOM, YTO B MUPDHO€ BpeMsl TepO NOJKHO BBLINONHATH Ty Xe (PYHKIHIO, KO-
TOPYIO B BOEHHOE BpeMs BBIMONHAT Med. B cruxoTrBoperuu "HenokopHast
necusi" (1946) on mucan: "MoW cTHX - M€Y B 0G0POHE - KIIMHKOM 3a0CTpHUTCS " .
B gpyroM MecTe He MEHee BbIpa3suUTeIbHOE CpaBHEHHME: "SI BBINMyCKaro 3Ty
OTHEHHYIO NyJIEMETHYIO Ouepenb - 3Ty NMyJeMeTHYIO ouepenb B cTuxax!" -
W Takux npuMepoB MHOXKECTBO.

Ilo cBOMM B3rNIsaM Ha Xy[OXXeCTBEHHOE TBOpUecTBO P. 3orosud npum-
BIKaJ K JBUXEHHUIO "cOIMaNbHON NUTEpaTypbl" U, 00jafasi pa3sBUTLIM
XYOXXECTBEHHBIM ]ApOM U NMO3TOMY He BIafjas B €ro KpalHOCTH U BYNb-
rapHoe COIMOJIOTU3UPOBaHKe (TO, YTO OH Ha3bIBaJl "HErPAMOTHOCTH H
JIXMBOCTH KPUTHKHU"), BCE K€ B CBOUX CTAThSX BECbMa CTPOrO CJefoBal
NapTUAHOMY NMOHMMAHHUIO HCKYCCTBAa M OTCTauBajl IEHHOCTU U Teope-
THYECKHUE MOCTYNATEI COLUATUCTHYECKOrO peannu3Ma. B MoIHOM corinacuu
C 3TUMHU B3IIIAJaMU OH 9aCTO Ha3bIBaJ O3TOB U XyAOKHUKOB (mutupys C.
Mapxkosuya, npuueM, u B 30-e, 1 B 40-e rofs!) "NpoGyKAEHHBIMH YaCTAMH
Hapofa" 1 "CO3HaHMEM Hapoja o caMoM cebe", CUMTAll, YTO OHHU JOJIKHBI -
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006s13aHbBI - YYaCTBOBATh BCEl CHJIOH CBOEro TajaHTa B pa300JIauy€HHUH CO-
IMaJIbHOM HECIpaBeNJIUBOCTH, B 60ph0e Hapopa 3a jay4iuee Oyayuiee. ITO
OH Ha3bIBajl - BLINOJHATH CBOU JOJT NEpel HApOJOM M OTeuyecTBOM. B
Pa3HbIX MECTaX OH IIOCTOSIHHO MOMYEPKUBAJ, YTO MO3T 0053aH BOCIUTHI-
BaTh HapOJ Ha TPY/ ¥ IOJIBUT, y4aCTBOBAaTh B OOHOBJIEHUH OTHOLIEHUI MEXTY
TIONbMH, "BOOPYKaTh HapOJ UEHHBIM OPYKHEM, Pa3BUBaTh €r0 BKYC, NOJ-
HUMATh €ro 3alpochl Ha HOBBIH YpoBeHb" U T.I. OHIM CIIOBOM, OH CUUTAJ
Xy O3KECTBEHHOE TBOPUECTBO O[HOM U3 (pOpM MONUTHYECKOH 60PHOBI. ITO
OH Ha3bIBajl "CIyXEHHEM UCTUHE, IPOrpeccy M AOCTOMHCTBY 4YenoBeka."
"HIcKyccTBO He MOXET ObITh ONUMIUIICKY HE3aBIUCUMO OT OOIIECTBEHHBIX,
KJIaCCOBBIX U IMYHBIX HHTEPECOB", ¥ €T0 TEHAEHIIMO3HOCTD - 3TO CBOOONHbII
BBIOOp "HE CIYXUTH" ICHEKHOMY MEUIKY.

ITpu Takux B3risifax Ha UCKYCCTBO U NIPU TaKO# CIMTHOCTU MO3THUKH U
IOJIUTUKH, CIIOBA U fieNia, 30rOBHY-NIO3T CO BPEMEHEM MOT ObI IOTEPIETh
cepbe3HbIil ymep6 OT fUKTaTa 30roBUYa-MONIMTHYECKOro fesTens. OnHa-
KO, KaK M3BECTHO, 3TOr0 He MpOM301LIO0, U P. 30roBn4 B TeueHUE KU3HH
COBEpPILIEHHO HE CKJIOHEH ObLI MEHSATh CBOM yOexneHus, - "MeHs He
nepenenaeis ¥ He ucnpasuilb! " IlenbHOCTS U CHIla ero HaTyphl IpefCcTaB-
JNSIOTCS MHOTAA MPOCTO T€OPOMYECKUMH - MOXKHO CKa3aTh, SIMUYECKH
BO3BBINIEHHBIMU U HECOKPYIIMMBIMHU. UTO X€ B TaKOM Ciydyae MOAfep-
>KMBAJIO €rO MO3THYECKUH lap Ha CTOJIb BLICOKOM YPOBHE B T€UEHHE BCEH
€ro J0JITOH TBOPYECKOM KM3HU?

Eme C. Kanesuu B cratbe "IloHMMaHue peanu3ma 30roBuyeM" Imuc-
aj1, 4To MO3T B CBOMX TEOPETHUYECKUX TPYAAaX HENPECTAHHO GBI MPHKOBAH
K OynyiieMmy, K uaeany (MM enie ToYHee - K KOMMYHHU3MY), B TO BpeEMSI KaK
B COOCTBEHHOM JHTEPATypPHOM TBOpPYECTBE OONBIIE OMUPAJNICS HA OMNBIT
npoioro. ITosHanne cOGCTBEHHOIO BPEMEHH U Cpefbl ObITIO Y HEro B Ka-
KO - TO Meépe OJHOCTOPOHHHM M NMparMaTHYHBIM, HE OXBAThIBAJIO BCIO
CIIOXHOCTB OKpy:Karouen Xu3Hu. "C TOYKH 3peHUs TEOPUH Y HEro ObLIO
6oblle IPEANONOraeMoro, HexKeu JeCTBUTENbHOr0 peanusma. B repmu-
HOJIOTHH - GOnblle MyGIUIMCTHKY, HeXKeMu KomneTeHTHOCTH" ("PagoBaH
3oroBud - jecHUK U 4oBjek. 360pHUK pagoBa", Tutorpan, 1988, c. 288). Ho
3TO CaMoO 1o ce6e TOHKOE HabIIoeHUe TOBOPUT JIUIIb O TOM, YTO Ha CAMOM
fesie m033usi 30roBuYa IMUTANACh U3 KAaKHX - TO JPYrUX HCTOYHHKOB, KO-
TOpbI€ OBIIIN CKPBITHI, HEBUAMMBI B TOM YHCIIE ¥ CAMOMY NO3TY (HECMOTPS
Ha LIeJTBHOCTD, NEKIAPATUBHYIO OTKPBITOCTh M 3MUYECKYIO YUCTOTY €ro
HATYPBI), YTO 33 COIHATUCTHIECKOM, OTKPOBEHHO MOTUTH3UPOBAHHOM TEH-
AE€HIMEH ero TBOPYEeCTBA CTOMUT MO3THYEcKas InyOHHa, B TEPMUHAX 3TOM
TEHEHLUUY HE BbIpa3uMas, YTO "NOJUTHKA" M "NO3THUKA"UMEIOT CTOJb
Pa3HyIo NPUpONY, LEIH U HAaIPaBIEHHOCTDb, YTO IIPU BHUMATEJILHOM pacc-
MOTDPEHMH Yallle BCEr0 OKa3bIBAalOTCS BECbMa AaleKHMMM OfiHa OT APYrou.
VIMeHHO ¢ 3TUX MO3MLHKI M CHejlaHa MOIBITKA MOJOWTH K TBOpUYecTBY P.
3orosunya.
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Korna yntaems 3oropiya, To BHUMaHIE OCTaHaHBIMBAIOT HEKOTOPBIE
MOBTOPSIIOMIMECS CMBICIOBbIE KOMIOHEHTHI, IEPEXOMAsIINE U3 OTHOTO
CTUXOTBOPEHHS B [PYrO€ B BapUaHTaX MHOTOYHCIEHHBIX, HO BCE Xe y3Ha-
BaEMBIX.

B ctuxorBopenun 1939 ropa "IIpoMoxmmii mnatan" 30roBUY CIaBUT
XKM3Hb H, BCJIE]] 32 CBOMM JIOGHMMbBIM I03TOM MasikOBCKUM, IPOBOJUT Ipa-
HUIY XH3HHM ¥ CMePTH: "Bo MM XU3HHU OJNON BCe MyMHUH, BO UMS XKU3HH
xuBoe fAa 3apascTByeT!" (c. 51) ITo ero MHEHHIO, TpaHHLA KU3HU K CMEPTH
IPOXOJHUT BOBCE HE MEXAY XKUBBIMH M YMEPIUMMH JIOABMH: OHA JIEKUT
MEKNly TEMH, KTO JKUBET [IOJIHOM HAaCTOSIIEH )KU3HbIO, U TEMH, KTO HalpaB-
JeH Ha nporuBojeiicTBue uM. Ilo MHeHHI0 30roBuya (KOTOpOE OH
HNOBTOPSAET B Pa3HbIX MECTaxX), BpParu - 3TO He KUBBIE JIIONH, WIH YX BO
BCSIKOM Clly4ae He HACTOSIIME JIIOU, U OH HaXOIUT MM BCE HOBBIE M HOBBIE
ompenenenus ("gByHOrHe JOru", "LenHple ncbl", " ammucTcKoe MOTOPH30-
BaHHOE 3Bepbe", "rpaburenu”, "Momkapa", "cTepBITHUKU", "ocaoyxue",y
HHX "CKOJIb3KOE€ TeJIO FafoKu" , COMHUTEIIBLHO, €CTh JI Y HUX JIULO, UX CMEPTh
HE BBI3BIBAET COYYBCTBHUS, Y>Kaca, CKOpPeH ylOBIeTBOPEHHE OT BOCCTAHOB-
neHus cnpaseuBocTH). Ho "He-KH3HBbIO" SBNAETCS TAKXKeE "TEIIOBATOCTh
H BSAJIOCTB ", T.€. OCIIa0JIEHHOCTD XKU3HEHHBIX [IPOSIBIIEHUI, MpOUCTEKaomas
1100 OTTOrO, 4TO YeJOBEK caM GOMTCS KU3HU U OTBOPAUYMBAETCS OT HEe,
9TO OH "CIUT", 3a6BIB O TOM, YTO XXHU3HL 3TO OOAPCTBOBaHHUE, THGO OTTOTO,
YTO OH HACHJIBCTBEHHO OTTOPTHYT OT XXH3HU U HAXOMNUTCS B TIOPbME, B
GonpHUIE (KaK CaM IOIT ROJroe BpeMs), B H30nsAuuu 4 T.§. Tam, rae HeT
COJIHIIA H JIOKAd, TA€ HE CIBIMIEH PUTM rOpoja M MPHUPO.SLI, Ie YeJIOBEK
OTTOPTHYT OT CBOETO TPYAA, - TaM XHHH HeT. ¥l Ha 3TOi aHTUHOMHM XKU3HU
- He-XXKM3HH MHOT'O€ IIOCTPOEHO B TBOpuecTBe 30roBruya. 31ech CeNyeT CKa-
3aTh, YTO MEPTBBIE (T€, KTO IEMCTBUTENBLHO YMeEP), AJIsL HETO YacTO ropasfo
KHMBee, YeM "He-3KUBbIe", ueM MyMuH. JIroau, cpaxkasiiecs 1 norudumue 3a
cBO6ONY, NIOAU-TPYKEHHUKH, B TOTE JTUIA JOOBIBAIOLUE BCIO XU3HL CBOM
X71€e0, - A HEro He yMHpPAIOT BOBCE B KAKOM-TO cMbicie. OHH - ero copar-
HUKH U [py3bs, €ro- eAMHOMBIIUIEHHUKY B 60pbbe ¢ "He-KM3HBI0", OHH -
"cBOM" B OTJINYHE OT BParoB, "4y>kux", "MepTBbIX", X IO3TOMY XHUBLL 3/1eCh
XK€ CIeflyeT CKa3aTb O TPENETHOM, CBSIIIEHHOM OTHOIIEHHH 30roBHYa K
ApyX0e€: OHa 3aHMMAET B €r0 TBOpYECTBE OOMbIIE MECTA, YEM JIF000Bb, 110-
TOMY YTO B IOHHMAaHHE APYKObI BIOXKEHO BaXKHEMIIIEe KU3HEHHOE Kpefo
aBTopa - B Apyx0e BomiolaeTcsa 6paTcTBO "CBOMX", €QUHCTBO JIONEH,
COCTaBJISIOLINX Hapof, TOT CaMblil Hapof, KOTOPBIH HajieJieH B NpEfCTaB-
JIeHHH 30roBUYa IJIaBHOY IPEPOraTHBOM HACTOSIEN, HeOCIa6GIeHHOM, TOJI-
HOKPOBHOH KH3HH.

C nmpyroit cTopoHbI, 30rOBUY 4YacTO ¥ HACTOMYUBO NOBTOPSET, YTO
XHU3Hb - 3TO BEUHBINA M XecTOKUi 6oil. OuiynieHne NOCTOSHHON yrpo3sl,
HaBHCIIEH HaJl SKU3HBIO, HEOGXONUMOCTH NOCTOSHHON €€ 3aluThI, 60pLOBI,
HaCTONYMBOrO NPEOJOJICHHS] CONPOTUBIICHUS BParoB NPOHHU3LIBAET €ro
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XYHO3KeCTBEHHbII MUP MOXHO CKa3aTh HACKBO3b. DTa 60pbba coBepIaeTcs
B CO3HAHUH Y€JIOBEKA, B IPUPOJIe U B oOLIecTBe (CTUXOTBOpeHUs "SI6I0H
Ha BeTpy", "MHCTpyKuMs MaciuHe", "YnpsMble cTpodbl" U MH.JP.) B IIOC-
JIEMHEM CIy4ae OHa MOXET IIPUHUMATD (POPMBI OTKPBITHIX, KPOBABBIX CTOII-
KHOBEHHH unu 6oliee MUPHBIX NOMUTUYECKUX BBICTYIJICHUH, YTO HE
OPOTUBOPEYHUT OJHO APYroMy, a SIBISIETCS NPOCTO paHbIMU (OpMaMu
60pb06bI, KOTOpast B KOHIIE KOHIIOB TPU3BaHa [ieJaTh BCe BpeMs OTHO U TO
K€ - OTCTaWBaTh M 3alMINAThH KU3Hb. IIpM 3TOM HacTosIas KU3HB, IO
MHEHHUIO 30rOBHYa, HE MPOTUBOPEYHUT MPUPOJIE, & COCTABISET C HEH eNHU-
Hoe nenoe ("I'paHuubl 3eMIM 3TOU CTEPEryT ee obnaka, ¢ 000iMaMu rpo-
Ma, C MeYaMH MOJIHHIA, He 3HAIOLUX HOXeH" - KaK OTHoBeb BparaM lOro-
cnaBuu). Yenosek - enud ¢ 3emueit ("ITuceMo ¢ KypbepoMm", "Ynpsmblie
ctpodsl"). Bopbba mpucyma Xu3HH Kak €e HeOTheMIIeMOe KadyecTBo,
repoMCTBO - HEOOXOAMMOE YCIOBHE XXKU3HH, KOTOPYIO MHA4€e HE 3alllUTHTH,
He COXpaHUTb. ZKHU3Hb - 3TO 60ph6a, ¥ TOJIBKO B 3TOM 60phOE OHa CyLIECT-
ByeT. Ha3sHaueHue 4enoBeKka - HE 3HATb OTAbIXa, BCerga ObITh HaYEKY,Ha
crpaxe: "CBobopa.. 3HaunT Mobmwu3amus" (R. Zogovic. Na popristu. Beo-
grad, 1947, str. 111). JlutepaTypHOe TBOPYECTBO - TOXE NMOJBHUT:
"HacTrosiue no3Thl BceX BpeMEH B HapOJ0B... IOHUMAJH, YTO CTUX U cabis
HOJIXKHBI Bcerfa ObITh HAarOTOBE U B pyKax BOMHA CBOOOALI OJUHAKOBO
CIyXaT HapoAy ¥ KynbType" (TaM Xe, ctp. 113). "HoBble HYXIbI 30BYT Ha
MIO3TUYECKUI U XYIOXECTBEHHBIN MOABUr" (TaM Xe).

Cy1ecTByeT MHEHHE, TOAKPEIUIEHHOE XPUCTHAHCKON JOKTPHHOM, YTO
HMMEHa BparoB clefyeT 3a0bIBaTh KaK MOXKHO ObICTpee [JIs TOrO, YTOOBI U
OHH CaMH, ¥ BOILIOLIEHHOE B HUX 3710 YXONMJIO U3 XU3HU KaK MOXKHO ObI-
CTpee, He 3a[Iep>KUBANIOCh B HEHl, B TOM YHCIIE U B YEJIOBEUECKOM IaMSTH, !
OYHMINAJNIO0 TEM CaMbIM NPOCTPAHCTBO Aid fobpa. He TakoBa mo3uius
3orosuya: roBops O JUTEPAType, OH 0c060 MOAYEPKHUBAET, YTO "MpaBaa”
H "ponr" XypmoxHuKa TpeOyIOT OT Hero, 4ToObl OH IOMHMI U 3HAal BCEX
BparoB Hapofa JJOCKOHAJbHO, B TOM YMCIIE U IO UMEHaM, 1 aJJeKBaTHO BBI-
BOJIWJI MX Ha CTPaHMIaX CBOUX NpousenieHul. IHaue Henb3s, 10 ero MHEHHIO,
FOBOPUTh 00 OO'BEKTUBHOCTH XY[AOXHUKA. TaKyl MO3UIUIO0 MOXKHO
OOBSICHUTh "YEPHOTOPCKUM CO3HaHMeM" 30roBuya, YTO U Jeal0T MHOTHE
ucciaepoBaTeny. ZKH3Hb Ha TPaHUIE MEXAY BEYHO HAXOASINMMUCS B
COCTOSIHMHM BOHHBI HapOfaMH, XXU3Hb, I03HaBaeMas B MOHATHSIX OOPLOBI U
KPOBHO# MECTH, - 3TO, KOHEUHO, HEOT'beMJIeMasl PeaJIbHOCTb paHHeH
6uorpacduu 3orosnya. OgHaKO 3ajafUMCS BOPOCOM: KaKO¥ CMBICT BKJIaj-
bIBAJl B CBOE OTHOIIEHME K BparaM caMm 3oroBuu? Bpsg nu oH myman o
"KpOBHOM MeCTH" MU "pONOBOM fiodre" - CKOpee, 3TO MOACMYTHOE Kela-
HHUE BO YTO OBbI TO HH CTAJO HE MOTEPSTh COLMANBHBIX OPHEHTHPOB, NPOJ-
JIMTh CyIlIECTBOBaHME Bpara, 3amedaTyieTh ero o6pa3 B HapOIHO! ITaMSsTH,
U TEM CaMbIM KaK Obl BHECTH B KOMMYHU3M, B 3TOT pail Tpy/siierocs Hap-
ofa, rme, OYEBHHO, NMOCTYJAAT "XXU3Hb - 3TO 60phba" HOMXKEH OBbITH IO
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cymecTBy oTMeHeH. O4eBHHO, Takoe "NepeTsIruBaHue Bpara B KOMMY-
HU3M" nmomorajnao 30roBu4y "BIOXHYTb XHU3Hb"' B 3TO O€3XU3HEHHOE
IOHATHE, KaK-TO COIJIacOBaTh €0 C 3aKOHAMM AMAJEKTUYECKOTO MaTepH-
anu3Ma, NpUOIU3UTE K PeanbHOCTH.

M. L. Karaseva

POETICS AND POLITICS
Résumé

1. In the 30-40-ies R. Zogovich, being the ideologist of the movement of
"social literature", in his publicistic writing consistently defended the Party prin-
ciples in art: he thought that artistic work and political activity are different
forms of social service.

2. But his own poetry did not correspond to those principles, and many key-
words in it are not in a harmony with his own theoretical program: first of all it
concerned the word "people", which had rather moral than political meaning, and
the word "communism", which had not the real meaning at all: it was some symbol
in the political fight, which cannot be exactly identified in spite of the fact that
he tried to fill it with some sense, to populate with anamies ets.

3. His artistic world is built on endlass fight of "friends" and "anamies" "alives"
and "dead": the "real" life (according to him) is always identical to fight, heroism,
exploit, overcoming - otherwise it is something "warm and sluggish", not worthy of
the name of life.

4. His artistic word is dualism, life is eternal fight of good and evil. These
good and evil are inherent in life from the very beginning, they never mix with
ozoh other and never reconcile. But they don't exist separately.

5. The dualistic mentality is widespread in the Balcans, so it's not surpris-
ingly that R. Zogovich reflected it in his poetry. As a "montenegrin" he saw the
life to be beautiful, intelligent and full of real heroism only in fight.

6. But this dualism maybe form the main conception of his poetry: the main
problems in it are not connected with speculative social, class of Party principles,
but with some metaphisical, "religious" questions that affect some deep qualities
of national consciousness.
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